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Embodied Viewing and Civilizational Exchange

in Contemporary Chinese and European Art in the Digital
Globalization Era

— Preface to "Reflections 2024: Sino-Italian Contemporary Art
Rome Exchange Exhibition"

Peng Rong, Zhi Yu

In the ancient and splendid city of Rome, art, like Italy's long history, continues unbroken and ever-renewing. China, an ancient Eastern nation
with a five-thousand-year civilization, also boasts a profound artistic tradition, from the deep artistic conception of ink painting to the exquisite
craftsmanship of ceramic sculpture, all displaying the unique charm of Chinese culture. Although the arts of the two countries originate from
different cultural soils, they have borrowed from and influenced each other in their respective developmental journeys, together weaving a
colorful tapestry of human civilization.

In 1931, Fu Lei, a Chinese translator and literary critic, traveled to Italy as the secretary of the "Chinese Artists Association in France".
According to Mr. Liu Zhixia's research, "Fu Lei departed by train, passing through Modane, a town on the French border, into Italy on March
23, and returned on May 7 by train from Milan, passing through the town of Brigue in Switzerland, transferring in Lausanne, and returning to
France from Vallorbe on the same day." During his two months in Italy, he visited Rome, Naples, Pompeii, and Sicily among other places. Fu
Lei's trip to Italy in 1931 not only witnessed the long tradition of art exchange between China and Italy but also set an example for future artists
in transcending national boundaries and exploring the essence of art.

Today, standing at the new starting point of "digital globalization," we host the "Reflections 2024: Sino-ltalian Contemporary Art Rome
Exchange Exhibition" to inherit this transcendent artistic bond, allowing Chinese and Italian artists to meet again in Rome and craft a new

chapter in art together.
I. From "Embodied Viewing" to " Inter-civilizational Dialogue "

You know that land, her lemon groves in bloom
Dark foliage of the orange, gold in gloom
So soft a blowing air, so blue a sky
Over the myrtle hushed, the laurel high
You know that land perhaps.

Oh that’s the way
1'd go with you, my dearest --- off today!

— [Germany] Johann Wolfgang von Goethe, "Mignon"

German poet and thinker Johann Wolfgang von Goethe once depicted Italy as a place of "lemon groves in bloom," "dark foliage," and "golden
oranges" through the voice of the young girl "Mignon" in his famous lyric poem "Mignon." Italy, as the cradle of Western civilization, with its rich
cultural and artistic heritage, shines like a brilliant pearl in the long river of human cultural history. From the glory of ancient Rome to the peak
of the Renaissance, Italian art, with its unique charm and profound influence, has become an indispensable part of world art history. As Goethe
said, it is indeed “the way” everyone longs to go — even today, in an era newly named "digital globalization."

"Digital Globalization" is not a term we whimsically imagine but a new concept proposed by American scholar Stephen Weymouth in 2023.
We believe that the term "digital globalization" is not merely an economic proposition, but a cultural concept or philosophical notion based on
contemporary technology. Unlike "de-globalization", it advocates a new globalization, one based on digital and internet technologies. From
the perspective of "digital globalization," we find ourselves increasingly involved in an unprecedented era of deep integration of culture and
technology. This era transcends the frameworks of traditional economic and cultural globalization, focusing instead on how digital technology
and the internet are reshaping the global cultural landscape. In the wave of "digital globalization," art is no longer confined by the limitations
of physical space but achieves widespread dissemination and interaction through internet platforms. In this context, the exchange exhibition
of contemporary Chinese and European art becomes even more significant and urgent. It is not only an innovation of traditional art exchange
models but also an active exploration of using digital technology to build a global art ecosystem and promote deep dialogue between different
civilizations.

Today, as globalization deepens, art serves as a bridge for cultural exchange, with its power to transcend national borders being particularly
significant. China and Italy, two countries with long histories and splendid cultures, see their artists' exchanges not only carrying historical
significance but also heralding limitless future possibilities. The collision and fusion of creative concepts and techniques between Chinese
and ltalian artists not only inspire new artistic inspirations but also promote emotional resonance and cultural identification among the peoples
of the two countries. "Layered Reflections 2024: Sino-Italian Contemporary Art Rome Exchange Exhibition" is not only a tribute to the artistic
traditions of the two countries but also an urgent need to promote deep exchanges and explore new artistic frontiers among artists from both

nations.

This exhibition particularly emphasizes the importance of "embodied viewing." Inspired by George Lakoff's theory of "embodied cognition,"
this concept highlights the central role of bodily experience and environmental relationships in the cognitive process. In the historically rich art
space of Palazzo Velli Expo in Rome, artists from China and ltaly, through the "sense of presence," "locality," and "cross-culturality" displayed
in their works, not only allow the audience to personally experience the charm of art but also invisibly build a bridge of spiritual resonance.
This mode of "embodied viewing" encourages contemporary Chinese and European artists to achieve deeper spiritual communication and
mutual understanding in the process of creation and appreciation, exploring new realms of artistic expression together.

and European artists to achieve deeper spiritual communication and mutual understanding in the process of creation and appreciation,

exploring new realms of artistic expression together.

Il. From "Aesthetic Objects" to "Technological Objects"

Culture is unbalanced because it recognizes certain objects, like the aesthetic object, granting them citizenship in the world of significations,
while it banishes other objects (in particular technical objects) ...

— Gilbert Simondon, France

In the summer of 2019, right here, a place filled with memories, we hosted the "Reflections 2019" Contemporary Art Invitational Exhibition,
attended by 13 artists from China. In the preface to the 2019 exhibition, we drew upon a dialogue from 2012 between European contemporary
thinkers Alain Badiou and Jean-Claude Milner, setting forth an expectation: the anticipation of a "moment after" (I'instant d’aprés) for
contemporary artists from both Italy and China. In our hearts, "the moment after" is not any meticulously planned future but pure uncertainty,
simultaneously implying infinite possibilities. Four years later, we once again lead 13 Chinese artists here to engage with 5 Italian artists.
The ltalian artists are Andrea Marchesini, Andrea Romagnoli, Francesco Astiaso Garcia, Nicoletta Perondi, and Olga Teksheva; while the
Chinese contingent comprises 8 painters (Huang Runsheng, Sun Xiaowei, Wang Yuan, Wei Yi, Wu Qingshan, Zhu Keran, Zhang Yuhan, Wang
Zhaoxing), 2 artists engaged in digital art and filmmaking (Liu Lijuan, Chi Shungong), and 3 artists involved in intangible cultural heritage
research and creative cultural design (Zhan Ying, Qiao Xinyi, He Zhenxiang/Chen Can).

Today, as we stand once again in this exhibition space, what expectations do we have for the exhibition?

In the context of the "digital globalization" era, we believe that the new task for contemporary artists from China and Europe is to confront

the technological objects of the digital age, particularly to face the technology of "artificial intelligence," and thereby resist a new wave of
"technological hegemony" and "algorithmic rule." In his 1958 publication "On the Mode of Existence of Technical Objects," French philosopher
of technology Gilbert Simondon wrote: " Culture is unbalanced because it recognizes certain objects, like the aesthetic object, granting them
citizenship in the world of significations, while it banishes other objects (in particular technical objects) into a structureless world of things
that have no signification but only a use, a utility function. " According to Simondon, human culture has always been in a state of imbalance,
consciously or unconsciously setting up a dichotomy between "technological objects" and "aesthetic objects." On one hand, the cultural
system of humanity often endows "aesthetic objects" with rich meanings and rights, while always viewing "technological objects" as merely
functional existences, lacking intrinsic structure and meaning. This perspective is particularly thought-provoking in the current era of digital
globalization. With the rapid development of technology, it is no longer just a tool for achieving purposes; it has profoundly penetrated into the
creation, dissemination, and experience of art, becoming an indispensable part of artistic expression.

In this regard, we sincerely hope that "Reflections 2024: Sino-Italian Contemporary Art Rome Exchange Exhibition" will not only facilitate
the exchange and mutual learning between Chinese and ltalian artists but also further explore new frontiers in the integration of technology
and art. This exhibition will showcase contemporary artworks that incorporate digital technology elements, challenging the traditional biases
towards technical objects and revealing their unique value and potential in the world of meaning. In such a context, the audience will have
the opportunity to witness firsthand how technology and art inspire and enhance each other, collaboratively creating new forms of art that
transcend traditional frameworks and are filled with limitless possibilities, thereby further promoting the diversity and innovative development
of global culture.

Perhaps, in Rome, the "Eternal City," this exhibition may not qualify as a grand "event." What we aspire to achieve through this exhibition is
to honor the artistic achievements of the ancient East and to foster a remarkable convergence of embodied cognition and innovative thinking
in the digital age. We hope that individuals from diverse civilizational backgrounds will observe how the classical and the modern interweave,
the East meets the West, and technology merges with aesthetics. Together, they weave a collection of artistic tapestries that transcend time

and space, guiding the audience through a multifaceted journey of the mind and the vision, the embodied and the disembodied.

July 11, 2024, by the Jiang'an River, Shuangliu, Chengdu
Peng Rong: PhD, curator, critic, professor at the School of Arts, Sichuan University;

Zhi Yu: PhD, critic, professor at the School of Arts, Sichuan University
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Andrea Marchesini

Born into an artistic family, he
grew up immersed in his mother's
studio amidst the influences of
painting.

He studied art in London,
frequently visiting museums and
exhibitions, among them the Tate
Gallery, where he felt a strong
connection to Turner's work. The
pure light in Turner's paintings
reminded him of the great

Venetian lessons about color.
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2024 AB23 (ex Chiesetta dei santi Ambrogio e
Bellino), Vicenza (VI)

2023 Museum Le Carceri of Asiago

2023 MA-EC Gallery Milano

2023 Palazzo Beltramini Asolo

2022/2023 Agata Home Design Rivoli Torino

2022 Art Gallery & Vicenza; 2022 Gart
Contemporary Neive

2022 Sacripante Gallery Roma

2022 Vico Spinola Gallery Savona

2021 Di Carta Biennale Internazionale Di Opere
Di Carta Schio (VI)

2021 Eugin Vicenza

2021 Art Gallery & Vicenza

2021 Sala Hannover, Toscana Resort Castelfalfi;

2020 Vico Spinola Gallery Savona

2020 “Maramaldo” the places of food and mind
(rupestrian church) Lajatico
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Andrea Romagnoli

Andrea Romagnoli(Rome,1974)
trained artistically under the
guidance of master Alberto
Parres at Porta Blu and divides
his time between serving as the
artistic director of the Roman
contemporary art gallery Curva
Pura, his pictorial creations, and

his Arctic explorations.
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He has participated in several
collective exhibitions between
Milan, Biella and Rome. And he is
currently preparing a two-person
exhibition at the Spinnerei in

Leipzig.

Fading into green memories
Acrylic on paper framed
2023

Inside the big wave of reynisfjara
2019



Francesco Astiaso Garcia

Francesco Astiaso Garcia,ltalian-
Spanish,is apainter,photog
rapher,sculptor,curator, and
a father of four children.
He graduated from the Academy
of Fine Arts in Rome with a
degree in Painting and in Art
History, Summa cum Laude,and
subsequently attended the Ecole
des Beaux-Arts in Paris for a

year.
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In January 2023 Astiaso Garcia is appointed as a jury member
for the Fafce Europe European Art Competition, organized by
EUROPEAN ART CONTEST and held inside the European
Parliament in Strasbourg on June 14, 2023.

In 2021, Astiaso Garcia made a portrait of Pope Francis, personally
signed by the Pontiff himself, who blessed and appreciated
several of his works, including these in writing, which include "the
Crucifixion of Migrants," the "Mercy and Truth" altarpiece, and the
monumental fresco of the Annunciation painted in the Holy House
of Loreto.

Since 2019, with the publication of the EPIFANIE volume, in ltalian
and Chinese, together with the “Father Matteo Ricci International
Foundation”, Astiaso has been carrying out a project of cultural
dialogue between Italy and China which also includes the
organization of joint conferences and exhibitions , in Italy and in
China, some of which have already been built; the "Due Sguardi
una Bellezza" project, was also encouraged in writing by the
President of the Council of Ministers and by the President of the
Italian Republic, Sergio Mattarella.

In 2019, he was appointed National Secretary of the Unione
Cattolica Artisti Italiani (U.C.A.l.), founded by Pope St. Paul VI,
and Editorial Secretary of the print magazine "Art and Faith," also
personally taking care of its various Social channels and web
pages.

In 2015, he received the "John Paul I" International Prize awarded
to personalities "who have distinguished themselves in the various
fields of knowledge for their Christian witness and commitment to
social issues."

Autoritratto a matita

MARICE' (Matita su tavola)



Nicoletta Perondi

Nicoletta Perondi entered the magical world of art
from an early age, engaging in dance, music, and
drawing during her school years. She went on to
graduate from D.A.M.S. (Disciplines of the Arts,
Music, and Performing Arts, within the Faculty of
Arts and Philosophy) in the field of Performing
Arts. Her professional breakthrough came when
she began working as an assistant in set design
and later in directing, collaborating with renowned
directors such as Giorgio Strehler, Luca Ronconi,
Franco Zeffirelli, Sergio Leone, Bernardo Bertolucci,
and Giuseppe Tornatore. Subsquently, she extended
her career to the United States, where she worked

as an assistant to Robert Altman.

Upon returning to Italy, she became a director
herself,choosing to work in the world of opera. This
field, rich in its representation, allowed her to apply
all the cinematic and theatrical techniques she had
acquired throughout her professional life.

She approached cinema as a grand theater
projected within opera, utilizing all her skills, and
treated opera like a film filled with magic. Her
work was not aimed solely at a cultured audience;
she sought to strike the chords of emotion so
that even the most challenging pieces could be
appreciated by a broader audience.Today, she
has returned to an old passion: the representation
of matter as plasticity and color as emotion on
canvas. In her paintings, created strictly with color,
material,and palette knife, you can sense the wide
range of emotions that every person carries within
themselves, both consciously and unconsciously.
For Nicoletta Perondi,this means reconnecting with
the magic of cinema and the emotions of theater, all

gathered in the versatility of painting.

IL TUFFO - THE DIVE
stucco plastico e spatola
100x70cm

plastic putty and spatula

L" ABBRACCIO DEL SOLE
ALLA NOTTE -

THE SUN’ S EMBRACE IN
THE NIGHT-

stucco plastico e spatola
100x80cm

plastic putty and spatula



Olga Teksheva

After graduating in Art History at
Moscow State University, Olga
Teksheva (b.1973, Moscow)
collaborates as a fashion
journalist for “L’Officiel” and
“Collezioni” and teaches at the
National Institute of Design
(Moscow). In 2000 she took a
course of drawing and painting
at Studio Ludmila Ermolaeva.
In 2008 Olga moved to Rome to
study at Accademia di costume
e di moda, showing her graduate
collection at Alta Roma Fashion
Week (2011). Since 2015
Teksheva has started a full
immersion in contemporary art,
with her first solo show at Villa
Pamphili in Rome in 2017 and
debuting at the Rome Art Week in
2018.

In 2019 she was selected in
category “Special Mention” at Art
Rooms Rome (project for Ford

Italia).

9
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In the early 2024 she starts collaboration with the gallery La Dama
di Capestrano (Abruzzo, Italy).

In October 2023 Olga’s artwork “Silence Covers Violence” against
bullying in schools goes on show at “ForgetMe(K)Not” exhibition at
the Embroidery Museum in Valtopina (Umbria, Italy).

In January 2023 her artwork is presented at Bergamo Arte Fiera by
textile art magazine “Arte Morbida” (XS Project).

In August 2023 one of the pieces of the “Hidden Treasures”
installation is selected for the 32nd edition of Miniartextil (Como,
Italy). The same month the first piece of a new series, the “Spheres”,
goes on show at “Natural Impressions”, an online exhibition project
curated by Rodrigo Ronzao for Museu Textil.

In 2022 Olga presents her large-scale installation “Hidden
Treasures” at the “Remanso” show, curated by Maria Constanza
Villarreal at Ex Cartiera Latina (Rome). The same year she is invited
to join collective WindMill Art Power Plant and in 2023 takes part in
their show “From Cajeta to Circe”, curated by Laura Facchini.

In October 2021 in occasion of the Rome Art Week she debutes
with her first curatorial project for the Society for Embroidered Work:
the show “Surface and Depth” of 69 international contemporary
embroidery artists at Palazzo Velli (co-curators Catherine Frampton
and Felicity Griffin Clark).

In 2021 she exhibits with the SyArt Festival at Fondazione Sorrento,
her “Dreamcatcher: Wabi V” sculpture is selected for the Textile Art
of Today Triennial. The same year Teksheva is the winner of the
First Prize of the textile art competition “Trame a Corte” (Italy).

In 2020 she holds her second solo show at the Pavart Roma art
gallery that brings her to the attention of textile art curator Barbara
Pavan. Olga’s art piece is exhibited at the group show “Rebels” at
SCD Textile & Art Studio of Susanna Cati.

Cajeta
50x50x5cm
2023

Circe
50x50x5cm
2023

10
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Huang Runsheng
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Born in September 1972 in
Guang'an, Sichuan, he currently
works at Chengdu Academy
of Painting. He is a first-class
artist, a member of the China
Artists Association, a director of
the China Oil Painting Society,
deputy director of the Sichuan
Artists Association Oil Painting
Art Committee, and vice
president of the Sichuan QOil
Painting Society. His work has
won gold and bronze awards at
the 4th and 5th China Western
Land Emotion Chinese Painting
and Oil Painting Exhibition,
nomination qualification award
at the 11th and 12th National
Art Exhibition, gold award at
the 7th Bashu Literature and
Art Award, and first prize at the
1st Sichuan Provincial Wenhua
Art Award.
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2019 £F &8 2019 hELREABIBER Palazzo Velli Expo BEHFNHEAR
=TE B5

2019, Reflection Exhibition, Sino Italian Contemporary Art Invitation

Exhibition Palazzo Velli Expo, Rome Villi Palace Art Space, Rome

2018 £F &pt 2018 LR EAEIE SanMei Gallery ZEREE 6%
2018, Reflection Exhibition,Sino British Contemporary Art Invitation
Exhibition SanMei Gallery Art Space London, London

2015 & NRFEEREKE TREARE - KIBEERE BASRBR. K5
2015, Modern China Art Exhibition Tour, Nara Art Museum/Nagasaki
Prefectural Art Museum, Nara and Nagasaki

2014 & B+_ELEERERE PEEAE 5
2014, The 12th National Art Exhibition, China Art Museum, Beijing

2012 & $AEIFEGEANERE dEEARE L5
2012, The 5th Beijing International Art Biennale, China Art Museum,

Beijing

2011 fF $MELESFEAERRE FEEAE hEILR
2011, The 4th National Youth Art Exhibition, China Art Museum, Beijing

2009 ff H+—E2EEAERE FEERE FEILR
2009, The 11th National Art Exhibition, China Art Museum, Beijing

2007 £ £NETERSALETERE. HEFRE SEREAE FERR
2007, The 4th Western China Land Love Chinese Painting and Oil
Painting Exhibition, Liangbaolou Art Museum, Xi'an

(Esz#-7X) 30x40cm FRELHE 2022 (fhERME) 30x40cm 7AEHE 2020

The Charm of Objects - Six 30x40cm oil painting on canvas 2022 Midsummer Night - Fragrance 30x40cm oil painting on canvas 2020

(B N) 30x40cm FHEHE 2023  (BEFAIZAS) 30x40cm FREHE 2022

The Charm of Objects - Nine 30x40cm oil painting on canvas 2023 A magnificent countryside 30x40cm oil painting on canvas 2022
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Sun Xiaowei

2010 FEAR A FIU) I ERZ IRAE
R, 2015 FHREEVFARRKRAK
PRER. REHENERRERK
BlEE. KEA, FENEUHEKS
ANKREBLERESHRITFIC, REBE R
BEEXR. U)I|EEZEARNEKER
RER. REBHEARMDSEETR
ZESEWBE. ABHEARDS
BItRRESER.

| graduated from the Painting
Department of Sichuan Academy
of Fine Arts with a bachelor's
degree in 2010, and from the
Painting Department of Southwest
University for Nationalities with
a master's degree in 2015.
Deputy Director and Curator of
the Exhibition Department of
Chengdu Art Museum, mainly
engaged in curation practice
and research commentary of
modern and contemporary art.
Specially invited painter of
Chengdu Academy of Painting,
member of the curator committee
of Sichuan Artists Association,
deputy secretary-general of the
Comprehensive Materials Art
Committee of Chengdu Artists
Association, and member of the
theoretical committee of Chengdu

Artists Association.
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SR H /Exhibitions:

2024 FF SATEAMEE (6X) FEZARR" £ 2895 5 5 iR
2024, Encountering the White Stone Old Man Daily, China Art Daily,

Issue 2895, 5th Edition

2023 £ F5. TERSZ =FIBERAEHLTIS 5 8

2023, Afternoon, Space Series (lll), West Lake Journal

2023 £F N "R ——REPER A REAET " RIIRAIR R (16
X) ZEAME

2023, Media "Co frequency" - Curatorial Practice of the Chengdu
Academy of Fine Arts "Siheyuan Art Museum Plan" Series Exhibition
(Paper) Art Observation

2022 fF ZURT——EARNMEASOME K IBRERTE

2022, Journey to the Mountains and Streams - The Inheritance and
Creative Context of Art, Qionglai Art Museum

2022 £F miftE HEL T ——ENaREANETANELSEE (I8X) F
E SR

2022, Crossing Time to Rebuild the Present - The Reshaping and
Transformation of the Space of the Siheyuan Art Museum (Paper)
China Culture Daily

2022 ff mERE——TELURESEAE (Eff) RIBHR

2022, Sound Transformation - Editing and Publishing of China

Contemporary Sound Art Exhibition (Album)

2022 fF BE-FIFBETE: FERT (ER) HIBLIR

2022, Roy Lichtenstein: Reshaping Pop (Album) Editing and Publishing
2017 & ARHKEHH—L2FEARBRERE 90 BFEN)IIEREE
PR MU)IISEARIE

2017, Salute to the Steel Great Wall - Sichuan Art and Calligraphy
Exhibition in Commemoration of the 90th Anniversary of the
Founding of the Chinese People's Liberation Army, Sichuan Art
Museum

2014 fF 65— BN\ETRE BIEERE

2014, Gathering - Gao Xiaohua Teacher and Friends Exhibition - Gao
Xiaohua Art Museum

2010 £ FEZFT—FESAERRK 2010 BEWVERFERRE hRE
REBEAIE

2010, A Thousand Mile Journey - Exhibition of Outstanding Works
by Graduates of China's Key Art Colleges and Universities, Central
Academy of Fine Arts Art Museum

() 32x22cm FHEAMK 2020
The Staircase 32x22cm acrylic on canvas 2020
(&RE) 32x22cm FHEAE 2020

Green Wall 32x22cm acrylic on canvas 2020

(ER4I) 32x22cm FHEIEM 2020
Neon 32x22cm acrylic on canvas 2020
(FfE) 36x23cm FHEAK 2020

Afternoon 36x23cm acrylic on canvas 2020

14
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Wang Yuan

1987 FHAETFHERIX, 2009 FF
BEl Tt ERZREE SZEH
RERER, 2012 Ft el Fibs
RERERZR, XEFCLLTWET
BXBZiHAZEE, WATNKEER
ke,

Yuan (Angelique) Wang M.A.,
Lecturer of Art.

MA, Fine Arts, Hubei Institute of
Fine Arts, Wuhan, China.
Lecturer, School of Fine Arts,
Jianghan University, Wuhan,
Hubei, China.

Visiting Scholar, College of Art
and Science of University of

Missouri, America.
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SR4EZH /Exhibitions:

2024 £F EEKR PEERE EY

2024, Chinese Ink Painting, Zhongjia Art Museum, Wuhan

2022 ff 2EEFEARERE BREAE L6

2022, National Youth Art Invitation Exhibition, Shanghai Style Art
Museum, Shanghai

2022 £ FERFT EVEME Y

2022, Folded Poems, Wuhan Museum, Wuhan

2021 & AEEE RINKERE B

2021, Wisdom of Everyday-Life Contemporary Art Invitation
Exhibition, MOCA Yinchuan,

Yinchuan2021 £f @ &iR 2021 EHMEARE EHiR

2021, @ Wuhan 2021, Tanghu Art Museum, Wuhan

2019 £F Reflection #HFHEAZE B

2019, Palazzo Velli Expo, Rome

2018 £F EBIRT FWEAE BN

2018, Seven Nine Zero, Tang Lake Art Museum, Wuhan

2017 £F Reflection Marbachshdhe Kunst EE-EZ/R
2017, Reflection Marbachsh 6 he Kunst, Kassel

2017 £ #F HItEEARE HN

2017, Object Subject, Hubei Art Museum, Wuhan

2016 ££ DMZ Pilgrimage International Art Festival JTEi&
2016, DMZ Pilgrim International Art Festival, Hwacheon

2016 £ =2 #MItREARE ®X
2016, Kati, Hubei Art Museum, Wuhan

2009 £ ity FERERE R
2009, Falsification, He Xiangning Art Museum, Shenzhen

(ELE, 2IR13? ) ZEME 39x59cm 2024
Mao Mount, is that you? mix media 39x59cm 2024

(RIA—M: FENEY) AR 39x59cm 2023

A Spiritual Message: My Little Hairy Thing mix media 39x59cm 2023

(RE—N: =AERK) LEME 39x59cm 2023
A public Case:Yun He She Wo mie media 39x59cm 2023

(RI—M: FhfETEE) LRAMHR 39x59cm 2023
A Spiritual Message: Various possibilities mix media 39x59cm 2023




FZ

Wei Yi

1994 F 6 BETER, WEME,
NKRZEARZmME, FRFEITER
Fhk, OIIEEARMEER, F@
WIERFHEZAERER, tmEKE
ARIERA ANWE.

Born in June 1994 in Chonggqing,
currently residing in Chengdu,
with a Master's degree in Fine
Arts from Sichuan University. She
works at Sichuan Conservatory
of Music and is a member of
the Sichuan Artists Association.
Her works have been collected
by the Beijing Jin Shangyi Art
Foundation, Beijing Tree Art

Museum, and private collector.
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SR 5 /Exhibitions:

2024 ff SpER——2024 FESVE BESHBWER

m9)lIZEARTE )l

2024, Searching for the Pulse and National Color - The 5th Biennial
Exhibition of Rock Color Painting and Mural Painting

Sichuan Art Museum, Sichuan, China

2021 £fF tFHHEZ AR S LS _BEFERKET I BLERHE
FEZAAREHEREREAE. BESEHEREA L=, Jit

2021, The Second Youth Painter Support Program and Exhibition of
New Artists of Beijing Jin Shangyi Art Foundation

China Academy of Art, China Qil Painting Academy Art Museum,
Handan Han Yuchen Art, Beijing, Hebei, China

2021 £fF )\ "EBit" SFUREAARE ILENERRE bR

The 2021, 8th "Star Plan" Youth Contemporary Art Exhibition, Beijing
Tree Art Museum, Beijing

2019 £ &% AHEE—S RN I eEYE EEE

PoJlEASE )l

2019, Color and the Glory of the Earth - The Second Sichuan Rock
Color Painting and Mural Exhibition, Sichuan Art Museum

2018 £F Business Art Fair, Paris, ;ZEE®

2018 ff "FENN —EVEEERRE W)IERE A

2018, "Originating from the Primordial Feather" - Rock Color Painting
and Mural Fine Arts Exhibition, Sichuan Art Museum, Chengdu

2018 ff F-EAGHEREmSAR WESAE HR

2018, The 2nd True Colors Dunhuang Mural Art Exhibition, Dunhuang
Art Museum, Gansu

2017 £ff W) REREEYVE - BEREN | BEARNSEVE - EEELE
ARZREMIIE MIIEAKIE AEB

2017, The First Rock Color Painting and Wall Painting Exhibition in
Sichuan Province and the Establishment Exhibition of the Rock Color
Painting and Wall Painting Professional Art Committee of the Sichuan
Artists Association, Sichuan Art Museum, Chengdu

(FRE) &% 30x22cm 2024
Endless Summer Rock Color 30x22cm 2024

(B1F2) BH% 30x22cm 2024
Quiet waiting 2 Rock Color 30x22cm 2024

(Ba1F 1) B¥ 30x22cm 2022
Quiet waiting 1 Rock Color 30x22cm 2022

18
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Wu Qingshan

1964 4, B FARMAFEAZER,
2014 FRE I KRFRES AR
REREE. TEHEFRLR, O
NEERREER, OIIEEY
eeR, BERTIIIEZRE
AZBE, B#HER RIER, 5152
REBAFZARRK, KMAEFXH

TREHERK.

Born in 1964, graduated from
the School of Fine Arts at
Southwest University, and
enrolled in the graduate
program of Environmental
Art and Design at Sichuan
University in 2014. Member of
the China Education Society,
member of the Sichuan
Artists Association, member
of the Sichuan Photographers
Association, former teacher
at the School of Fine Arts
of Sichuan University of
Arts and Sciences, associate
professor, professional painter,
resident artist of the 515 Art
Grottoes, and president of
the Dazhou Overseas Chinese
Cultural Exchange Promotion
Association.
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SR 5 /Exhibitions:
2019 ff FEURTAYBEE EXASIHEANTEATE B

2019, Invitational Exhibition of Contemporary Art between China and

Italy, Art Space of Villy Palace in Rome, Italy, Rome

2018 £ 28 2018 hELREAREIBRE SanMei Gallery ERZE 63
2018, Reflection Exhibition, Sino British Contemporary Art Invitation

Exhibition SanMei Gallery Art Space, London

2017 £ MHIBIZ: MHASREHEFHESTRENERE RE
2017, Perceived Memory: Exhibition of European and Chinese Art

Classics Training and Exchange Activities, Chengdu

2016 £F Bk 2016 FENRSAEMBIER
Non -Berlin ZHXZAK=[E M

2016, Chaohui Road 2016 China Contemporary
Art Berlin Invitation Exhibition

Non Berlin Contemporary Art Space, Berlin

2016 £ EMTEEARBRIERE EEERMHOLISSUE ERFL B
2016, Reflection of Chinese Artists at the Paris Art Exhibition, the

Centre of Pompidou in France, LISSUE Art Centre in Paris

2015 FEpmBtii: FEZAR 2015 BHNSEENRHE

T T ERIERBNIEARIE BED

2015, Stacking Barbizon: A Retrospective Exhibition of Chinese Artists’
2015 Barbizon Sketching Activities, Art Communication Institution Art

Museum, Chengdu

2012 £ £AERT PETLEAERE Bt
2012, The 6th Switzerland China Festival Painting Exhibition,

Switzerland

(Bliz#E) fEMEE 56x45cm 2024

Spring of Ba Mountain  Canvas oil painting 30x22cm 2024

(FEAMEEF) MEHE 56x45cm 2024
Fields near Dazhou
56x45¢cm

Canvas oil painting
2024

(Ex) 7oEHE 45x56cm 2024
Home sick

45x56cm

Canvas oil painting

2024

(R—%&) 7EME 45x56cm 2024
Spring Comes Again
45x56cm

Canvas oil painting
2024

20



KA

Zhu Keran

KRATR, 2, 1986 FHETLHER,
RIEHAEMLIFU, SREAR, R
EEEETRES. REER (T
) KRR (BE-2), (it
B®) . (K&) . fFmEsRE&mE
ANZARREREE, FHESRER
AR AW

Zhu Keran, female, born in
Huainan, Anhui in 1986, holds a
master's degree in oil painting
and is a contemporary artist.
She currently lives and creates
in Chengdu. Representative
works include "Cloud Scrolls
and Cloud Shus", "How Dandan
the Water is", "Dushi-2",
"Midsummer Night", and
"Water Demon". The work
has participated in multiple
domestic and international art
exchanges and exhibitions, and
has been collected by multiple
art institutions and individuals.
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S RE2[H /Exhibitions:
& /Solo Exhibitions
"REKIK" KRAURME LEBEEXAKE L8
"Tianying Changbo" Zhu Keran Solo Exhibition, Shanghai Huacui Art
Museum, Shanghai
"ERR e AR KRARMFME IBIREAIE AES
"Chengming Ke Ran" Zhu Ke Ran's Works Exhibition at the Blue Top Art
Museum, Chengdu
‘T RE RURFREEREARE HE
"Colorless Deep Blue" at the Cloud Art Museum, Chengdu

R /Group Exhibitions

2024 £ "DARN" SRBEWNEME TOCEARE A

2024, The Group Statues of Don't Enter Sichuan in Youth, Guanghui Art
Museum, Chengdu

2023 £ &7 HEECtARE BHMERE BY

2023, "Dieyan" New Youth Seven Person Exhibition Tanghu Art Museum
Wuhan

2022 £F "EgER" 80, 90 FAE AETHEARE MRE

2022, "The Shock of Images" 80, 90 New Paintings Chengdu Art Museum
Chengdu

2020 £ "EL5EE: TARKRM 2020 " BWIREARE RE

2020, "Reality and Ideals: Artists' 2020", Blue Top Art Museum, Chengdu
2018 £F "&f: 2018 PSR EANIBR" =XEH 0%, XE

2018, Reflection Exhibition, Sino British Contemporary Art Invitation
Exhibition SanMei Gallery Art Space, London

2015 £F "0 TESCHEFRE 3331Art R

2015, "Hua Jian" Contemporary Chinese Oil Painting Exhibition, 3331Art,
Tokyo

2012 § FAZETMERE RS

2012, Art Asia Maimi Miami Avenue, Miami, Florida, USA

(EEHA— &)
60x60cm
THEHE

2023
Blue Full Moon - Pisces
60x60cm

Canvas oil painting
2023

(iR —EEIBEE)
30x30cm
TEGZE

2023

Full Moon - Capricorn
30x30cm

Mixed media on canvas
2023

(BB —EFrE)
50x50cm
mESER
2023
Full Moon - Taurus
50x50cm
Mixed media on canvas
2023

(A —7KHREE)
30x30cm
HEZETE
2023
Full Moon - Aquarius
30x30cm
Mixed media on canvas
2023




/ :\I
GNESpEC
Zhang Yuhan
TT&WA, £F1994 %18, 5
BFREARSRIRITEE HEIF
EEE, BROXFELBRIEA, DI
ERZFRMERML, U)IISREEND

a02
==,

Born in Anshan, Liaoning in
January 1994, he is the director
of the Sculpture Studio of the
Department of Art and Product
Design at Yibin University,
a doctoral candidate at the
University of Macau, a master's
degree holder in Sculpture at
Sichuan Academy of Fine Arts,
and a member of the Sichuan
Sculpture Association.
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SRE4ZH /Exhibitions:
BEEREZESEEZ A (RIftE) , F&25MBTEZAT

Create a comprehensive stage installation art called "Everywhere" and

participate in the Anaya Art Festival

2017 £F i "RUNNBERREAR" W)IERZRERE BX
2017, "Design Intervention Precision Poverty Alleviation Case

Exhibition" Sichuan Academy of Fine Arts Art Museum, Chongging

2017 £ff 2 5h=XRMERE "Negotiated City” =K
2017, China UK Exchange Achievement Exhibition "Negotiated City",
Chongqing

2016 £ (£ (&17) 8N "BESTE—S_BEHhEAHLERE" =K
2016, "Line - Field", "Creation and Space -2nd Sino German Public Art
Exhibition" , Chongging

(F£)
FEME RIA%
2017

Feng-Nian

Comprehensive materials with
variable dimensions

2017

204y
HFPB RIE
2021

Arrival, location, and interval
Variable digital image size
2021

E—

CE-#)
SarH RITE
2017

Dun-Xing

Comprehensive materials with
variable dimensions

2017

(1=
SEEIIBE. A
30x15x5cm
2024

Tick

Photosensitive resin,
30x15x5¢cm
2024

24
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FEX
Wang Zhaoxing
FEX, 1997 F 11 BHETREE,
TEEARNERER, AMELTE]
REZAZREARAR, BEoiETH
NAZERZRURZAZE ., £
RHERANEFEZARDSEDN
ERERR (8B +T=EEEXAF
mE) , TWRAEEBREE, 2023
FEED "BRUNZT FEXIAZ
EN(ETIEN

Born in Fujian in November 1997,
is @ member of the China Artists
Association, graduated from
the Fine Arts Department of the
College of Fine Arts, is a doctoral
student in Comparative Art at the
College of Fine Arts, Sichuan
University. His works have
been selected for nine national
exhibitions organized by the China
Artists Association (including the
13th National Exhibition of Fine
Arts, China, 2019), four provincial
and ministerial exhibitions, and in
2023, he organized the "Forging
Objects to Develop Lacquer"
Individual Exhibition of Wang
Zhaoxing's Works of Art.

25

SREAZ[H /Exhibitions:

& /Solo Exhibitions

2023 £F (8m3E) PASAERE AREKRERSO B

2023, Personal Art Exhibition of "Forging Things to Revive Lacquer"
Red Top Contemporary Art Center, Xiamen

2022 £F (£BHE) PAIRERE ZBEARE B

2022, "The Inner Edge of Life" Personal Experimental Art Exhibition at

Sandao Art Museum in Xiamen

PR /Group Exhibitions

2022 £F 2021 hE (ED) ZERE BEI1EAE B

2022, China (Xiamen) Lacquer Painting Exhibition, Xiamen Art Museum,
Xiamen

2022 ff £tELESEERERRE IIERE HRM

2022, The 7th National Youth Art Exhibition, Zhejiang Art Museum,
Hangzhou

2021 ff £=F+E (7)) BSFEEAR THEARE T

2021, The 3rd China (Ningbo) Youth Lacquer Painting Exhibition, Ningbo
Art Museum, Ningbo

2021 ff E-REBHIALENESFEERRE TASXNKE B8

2021, The 2nd Charming Red Valley National Small Lacquer Painting
Exhibition, Jiangxi Provincial Cultural Museum, Nanchang

2019 ff £+=ELEEZAERE EIEAE &)

2019, The 13th National Art Exhibition, Xiamen Art Museum, Xiamen
2019 & $EELEZEERRE BIRENE L

2019, The 5th National Lacquer Painting Exhibition, Dragon Modern
Art Museum, Shanghai

2018 £ HEBHIAE/NMETEERRE IHEEAE B8

2018, The First Charming Red Valley National Small Lacquer Painting
Exhibition, Jiangxi Art Museum, Nanchang

2018 £ A ELETEEAERE TEEAE b=

2018, The 6th National Youth Art Exhibition, China Art Museum,
Beijing

(EEY KR $85E. €% 40x40cm 2021 (#Port Blast) K. &|F 60x60cm 2021
Bu Ci Lacquer, copper foil, gold foil 40x40cm 2021 #Port Blast Lacquer, Eggshell 60x60cm 2021

€2021.6.21, ARSI, #2) BEEKZE. KR, BK 40x30x2cm 2022
On June 21, 2021, Jinbing Village, Tong'an, # 2 Mis lacquer, Lacquer, Eggshell 40x30x2cm 2022
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YURRYE
Liu Lijuan
XUREEE (1984 F8 B -) , WWIIAMA,
PO RZFZARZERE 2022 Rigit B R IE
BEWELTHRE, BIFE. EH%
FAXEZAHRFOEE, TIIE

Siooth A A S
BEXRIhaSA.

Liu Lijuan (born in August 1984),
born in Luzhou, Sichuan, is a
doctoral student and associate
professor in Design History and
Theory at the School of Arts,
Sichuan University.She is also
the Directorof Deyang Digital
Humanities and Arts Research
Center, member of Sichuan

Photographers Association.
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SR4EZFH /Exhibitions:
2023 fFf HHZTHERSHENWNEEE (6X) FEXERFRSIN

2023, International Conference on Semiotics, On the Bilateral

Isomorphism of Body and Symbols in Digital Design

2022 FF B2 (BMFEAMER) "EAREZRENE" MatbRERESE
BiRERE REBHEAE
2023, Chaos Eye (Digital Art Works), "Art Museum Eye Season 4"
Annual Nomination Exhibition for Chengdu Chongqging Art Museum,
Chengdu Art Museum

2022 fFf SAREEOWME THRFHARR (8X) I XOANEENLRE
H—BRE2EANNFEZAMTEFEILBRNZZRINNFE S = 2022
FEF2

2022, The Contemporary Construction of Generalized Cognitive
Poetics from the Perspective of Technological Philosophy Analysis:
The First National Symposium on Cognitive Poetics and the 2022
Annual Meeting of the Cognitive Poetics Branch of the Chinese

Comparative Literature Society

2021 ff (EZEEANHRBER—RXHERERERBIERE) (&
FEAREM) REFREANEER (HE)

2021, Even in the virtual world, there is me - Tianfu Academy Art
Museum Body Sensory Interaction Project (Digital Art Works) - Tianfu

Academy Art Museum's First Exhibition "Breaking Cocoon"

2019 ff EZEEENNHABER— IR AR TR (MFEARER) K
Bz "BENRR" SHEEZKE

2019, Even in the virtual world, there was me - Sichuan Opera AR
Face Changing (Digital Art Work) - Chengdu Academy of Fine Arts

"Reconstructed Expression” Multimedia Art Exhibition

2019 £F 89 (BE) WIEXFSRAKES "SHERE" WHE
2019, Qiang Yun (mural) was collected by the "Rural Art Museum" of

the Sichuan Federation of Literary and Art Circles

()
14.8x21cm
2024

Entropy Change
14.8x21cm
Digital art

2024
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Zhan Ying
1976 F 6 B, WIIESA, HiZ, ABRKBAFZIWIRIT
B, WANIIZHFE LR ZRERZTHZREK, =
BERR. SBREHNE 120, §FEX 30 85, SR
£E 2 X, REDRKR 6 |, BEFEERMLEFS
RESZAEEREWB K. LIS ZEILHRIES,
I EHESRFMNRABIFEER, MMM ERREL (ER)
T ERER. 255 RRSTE , AR BAT.
E B R ERSRAR .

In June 1976, she was born in Zizhong, Sichuan.
She is a professor and holds a Ph.D. in Industrial
Design from Southwest Jiaotong University. She
is currently the Dean of the School of Art and
Design at Sichuan Cultural Industry Vocational
College. She hosted 12 national and provincial
level projects, published more than 30 papers,
published 2 monographs, and received 6
provincial and ministerial level awards. She
served as the Deputy Secretary General of the
Science and Art Committee of the Chinese
Dialectics of Nature Society, a director of the
Sichuan Literature and Art Theory Research
Association, a review expert for social science
planning projects in Sichuan Province, and the
chief expert of the Aba Prefecture Academician
(Expert) Workstation. She participated in
multiple social service projects, and the results
were adopted and applied by local governments,
enterprises, institutions, and universities.
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SRE2Z[H /Exhibitions:

2023 £fF /02023 tRERGITARK, N\ik "Hik:
BRIt X R B A SR F R

2023, The 2023 Beijing International Design Week
exhibition and was selected for the "Resonance:
Aesthetics of Life in the Twin City Economic Circle

of Idiom Regions Exhibition"

2019 £ 2 "KL AREMEMRZ 70 B
HRIHRE

2019, The "Sichuan Social Science Achievement
Exhibition Celebrating the 70th Anniversary of
the Founding of the People's Republic of China"

2017 £ 20 "SAEFERBERIFYRLER

2017, The 6th Chengdu International Intangible

Cultural Heritage Festival in China exhibition

2016 £ 2% "+ZERYIERHF WL IEER 5
2" RE

2016, The 12th Shenzhen International Cultural
Industry Expo and Trade Fair

2015 £ 2 "SARREFERBERIEWREINE
2015, The exhibition of the 5th Chengdu
International Intangible Cultural Heritage Festival
in China

2015 F s E+—ERYIERX U IIEN 5"
=3

2015, The 11th Shenzhen International Cultural
Industry Expo and Trade Fair

("=t FEikmTRERXE)
XelFmigit
EREMSS BiEE ik SRR
2023

On the Cloud, Qiang ethnic cultural and creative elements
Cultural and creative product design
Zhan Ying, Wang Yesha, Ni Qinghe, Zhu Wei, Xu Dongsheng
2023
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Chen Can

1995 F 4 BHETFERK, ARIHMIETF
le;%l%#h%hﬁ,miﬁ
WFENAZEARAZREAZEICE
W, XFFBESIEMRERMNIETTTE
RRtX MR RS ERNERS
ANHEMMER, F 2023 FEERITS
M "2AREZER" , THEANKEE
R

| am a Master's degree student
in Art Theory at the School of
Arts, Sichuan University, 2021,
with a research focus on cultural
heritage and art management.
Focusing on the transmission
and public role of intangible
cultural heritage such as Qiang
embroidery in the modernization
transformation of ethnic regions,
| served as a member of the
"Academic Committee" for the
design marathon in 2023 and led
the team to win a national gold

medal.
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ERNZ /Introduction:

Z RIS E R S B )& BB MNERZRY, B 20 S 80 FAFFRm =it
FRMBE (8) FHESMEETR. BEEAREETERSRAZISWLLER
Bz, EERANEERESE, BRATZEH THERS®, RARFHIZHR
Frr, XEUHFASHEEREY, WHANR. BRESE, LUIRZREEF
AR, FERTH. 5. 9. 2. . #HEFSENEERID. e
FENFHRAZNERSR, FFETH, 2XEBESHXESHEEOLE,
FHOSHFENRR, FERARM. NS, EIRIHLFECHEREBX, BEER
pEFPHZIFEREES. HRRENTERID. XERIBLIKE, BIE. &
I EARK, THRYBREHLEAEHRZNEN, B IZNAREHEAR
EHRIRGHME RIRIFE.

This embroidered waistband is collected from Aer Village, Bazhou Town,
Wenchuan County, Sichuan Province. It has been continuously modified and
produced by the local embroidery lady He Zhenxiang since the 1980s. The
Qiang people have lived for generations in the high mountain canyons on the
eastern edge of the Qinghai Tibet Plateau. In their natural way of life, Qiang
women have created various unique and natural embroidery patterns. These
patterns are mostly taken from natural themes, such as flowers, melons, fruits,
birds, insects, fish, and animals, as well as various character scenes in daily
life, and have formed various needlework techniques such as tying, embroidery,
hooking, lifting, picking, and piecing. The Qiang women in these high
mountain villages do not need to make samples when choosing embroidery,
but rely on their own interests and aesthetic preferences to create freely. The
embroidered patterns are vivid, bright, and natural. Nowadays, in the Qiang
ethnic settlement areas in the middle and upper reaches of the Minjiang River,
it is common to see middle-aged and elderly women wearing brightly colored
and colorful Qiang embroidery costumes. These costumes are made up of long
shirts, aprons, belts, and cloth shoes, embroidered with various patterns using
colored cotton or silk threads, and are widely regarded as the most typical

external ethnic characteristics of the Qiang people.

W

= VAN A AAY

(FIZHERFERE)

AR AEFF I Em \ BiE
63.5x77.9cm

1980

ZAR: AEE (8)

WiEE : BRI, ¥R

Handmade Qiang embroidery waistband
Intangible cultural heritage handicrafts/aprons
63.5x77.9cm

1980

Artist: He Zhenxiang

Collectors: Chen Can, Yang Xinyue
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Qiao Xinyi

1999 F 3 B4 TRERITIER/RIET,
ARBMETFHEBRAE (JLR) ¥k
FRitEl, MEHMETFHIIKRES
AZERRITZEW, EERRHTHA
RITSEHR.

Born in March 1999 in Harbin,
Heilongjiang Province,graduated
from China University of
Geosciences (Beijing) majoring in
jewellery design. She is currently
studying design at the College of
Arts of Sichuan University, with
her main research interests in

design history.
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YERNAB /Introduction:

"EIM BRI G B, b AR E LA
FRERNKEFRERETEERRN
FEREF, flNPEESRSE. FEIFY
FEXE-. BE. amE. BEEREN
MUmiE, RIMTPEERZAREIREESE
%, B, KANGERFEANKENT
ENE, EREESRTEIRAIT I
IR R EIFTRYRT iE Rk

"Wearable history, allowing accessories

to carry culture"

The jewelry works exhibited this time
revolve around the theme of Chinese
traditional culture, such as Chinese
traditional patterns, Chinese intangible
cultural heritage, ceramics, ancient coins,
etc. It has profound cultural connotations
and showcases the unique aesthetics of
traditional Chinese art. At the same time,
the design of the style conforms to the
aesthetic style of contemporary jewelry,
while retaining traditional elements and
reflecting the innovative fashion sense of

modern design.

(BEA) (W) KFiRit

Peony in the Sheng Tang Dynasty / A Lane in the Rain Jewelry design
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Chi Shungong

1996 £ 11 BHETFUERES. WIIKZE
ZARERBETHRE, &R 60 BEHL
FAZB) BER. mANESE 14 EdL
REMRBETEFELEN, \BENBET
MNEFERBEPREFRESR. EH
ZARBIEHMITARA, BEAFTERRS
S5ERHHNESTE. T/II&HRRAKE
RAEERNIERETRHNZIE S,

Born in Qingdao, Shandong Province
in November 1996. He is a Ph.D.
candidate of the College of Arts,
Sichuan University and the general
planner of the film Go Swimming,
a tribute to the 60th anniversary
of China's first atomic bomb. The
film was selected for the 14th
Beijing International Film Festival
Carnival and nominated for the Best
Central Theme Film of the 4th Asian
International Youth Film Festival.
He mainly studies art theory and
criticism, and has participated in
National Social Science Fund Project
of China, Sichuan Provincial Social
Science Planning Key Program and
Sichuan Provincial Science and
Technology Department Soft-Science

Project as a main member.
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In October 1964, a small team of the
cultural and artistic troupe of a certain
defense industrial base in northwest
China performed a tour in various
units of the base to celebrate the 15th
anniversary of the founding of the
People's Republic of China. On that day,
due to the temporary transportation of
supplies by cars, the group had to walk
to the waterline camp of the base for a
tour. They passed through deserts, Gobi,
and canyons, encountering sandstorms,
bandits, and wolves, and even danced to
their long-rehearsed laundry song. Due
to their unique geographical location and
year-round drought and water scarcity,
this group of young people yearn to swim
in the river. When they arrived at the
bank of the Changma River, news of the
successful explosion of the first atomic
bomb in New China spread from the
reservoir's loudspeaker... (Some people,

a story, a city).
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Andrea Marchesini, Andrea Romagnoli
Francesco Astiaso Garcia

Nicoletta Perondi, Olga Teksheva
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REFLECTION 2024: CHINA-EUROPE CONTEMPORARY ART INVITATIONAL EXHIBITION
2024/07/21-2024/07/23

Art Consultant:Huang Zongxian

Curator:Peng Rong, Valeria Cirone

Academic Host:Zhi Yu

Organiser:Qiu Hua

Visual Director: Sun Xiaowei

Dates: July 21 to July 23, 2024

Artists:

Italian:

Andrea Marchesini, Andrea Romagnoli, Francesco Astiaso Garcia
Nicoletta Perondi, Olga Teksheva

Chinese:

Huang Runsheng, Sun Xiaowei, Wang Yuan, Wei Yi, Wu Qingshan
Zhu Keran, Zhang Yuhan, Wang Zhaoxing, Liu Lijuan, Zhan Ying
Chen Can, Qiao Xinyi, Chi Shungong

Organizers:

College of Arts, Sichuan University

Association pour | art, I éducation et la culture par les échanges sino-européenne (AECESE, Paris)

Center of Modern Design and Culture Study (MD&CS, SWJTU)

Tanslator: Sun Ying

Designer: Qin Jin, Liu Yihang
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